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Neo-Historicism: Introduction and Understanding

Abstract:

A critical approach developed in the 1980s through the works of Michel Foucault and Stephen
Greenblatt, similar to Marxism. Moving away from text-centered schools of criticism such as New
Criticism, New Historicism reopened the interpretation of literature to the social, political, and
historical milieu that produced it. To a New Historicist, literature is not the record of a single mind,
but the end product of a particular cultural moment. New Historicists look at literature alongside
other cultural products of a particular historical period to illustrate how concepts, attitudes, and
ideologies operated across a broader cultural spectrum that is not exclusively literary. In addition
to analyzing the impact of historical context and ideology, New Historicists also acknowledge that
their own criticism contains biases that derive from their historical position and ideology. Because
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it is impossible to escape one’s own “historicity,” the meaning of a text is fluid, not fixed. New
Historicists attempt to situate artistic texts both as products of a historical context and as the means
to understand cultural and intellectual history.

Key Words: Neo-Historicism, Militants, Criticism, Marxism, Michel Foucault and Stephen
Greenblatt, literature,

T b e SEFES g2 5L S e s a8 7 o S o L
S bbb el U - ~;~/L~i(u/uKu@/ﬂu/&@mb,;tftaﬂ%tffuﬁuﬂ
S5 E GBI Uy (Jjg"///,,;i .ﬂcatm”};/“u;gwuwuué,‘fy RN
TEIEFCE L NS A 5B WSk I AL A e Jo s F e s
§ o Em L el 2o e ap Lo U AU L S bl af &6 i
Lk £t G A E S ™ A U L oz

Eaar ENLAE s E S it S eetvtaf et deind

(Stephen Greenbalt) .ﬁzjl,Qjﬂﬂﬁgéfjfgjj:Jggén:ﬁ;Jlu’&ld/:,.}{ul:'i
4(1:}" - ég; Ju’! o UEI U2 "Genre" JL- uﬁl:«»;% Z U1 e et
Y J’lf? u’{ Sl "Representation" (-, 35> é,c/c"_l psostle £ "Genre"-2_T
e A St LB P Bt e 3 e L
OIS AP LY, TN afﬁt&;fﬁ,t/}fq)ﬁ‘ ng}/vaupéﬁgqf
L LFl bl Loz Mre b KGNS Ul e e i
gu’if.:u?;ulfﬁg{{[}s@;ﬁ,@Jf/g}/é/cawc;& J&@]d/@‘@;t‘&i/?_‘at‘lgpg}i@
ksl (Lous Montrose)u’:}'l,Lj%(]onathan Goldberg) J/,ﬂfugtﬁuu,,g/_‘at'nrwi
(Catherine u)fq /5'! »/(Raymond Williams) /f s.44,¢ (Leonard Tennen House) 59&‘5’
u’.‘.;/y‘:ug;téQ;!Q’}"'ufifcazuﬁu’fj,:-w;l/l;/&:luﬁLleub/?/oﬁut‘]uéLBelsey)
jo;f+uf5f;u4,b/ut-uguufLa’./ﬂfﬁc«,oﬁwi{uuj@umgLmdgugu:f
Bt O S b s F S e £ etk



14

S S0 SE1 de Fory Yalel Ut U B s K et d S S

e gk YUl PR ii Ede Ut s g{_ji’é/’/,jg/,i S0

Sal 2E6E Kt S B L sl E & S Lo 3545 ir LN\ o dt e L5

VIR -G éw g ,“/:? ﬁ,z‘a "Will in the World" (Kﬂlr_qﬂﬂ-&f b
u:‘b'z'_uliii "Shakespear and the Exorcise" LJ’Ui/,,g/-‘a.lfUL’:“UQ.JL%JL“)
"The Forms of Power and Power of JW167 i1 i-Lf i1 Kduf?u’iufu’%y//“}
_Cfg sl L UL 36 A 42l £ 1.1\ U Forms in the English Renaissance"(1982)

eI Pe U FEHS Ll L8 S e 2 L A6
,_uja“,nu“lpLu)u?L'i;/tﬁfugal/&:gu""41M‘J;tm/@;ul;@ﬁfgﬁ4g{iula,
8 ASG b 2 Sredot s e SG sz Se b e Lip Gt
/}J‘”-u‘?g‘)b;«/mfuﬁ/&v;InL&g&_/g&fc‘,&w%gw’l%m]éu’1-§,
Svt f&//ﬁzac}wi&)g;ﬁmruﬁﬁmujzéc}w/um;u&ilimu?'g
A ISR vt AL J- N A S DR STl €5 T RPN (Sl
»

PP e e ks Jbr Lefke 5
SEh o e (Pl b LS S L U7 27 0¥
A BALIF Ll S At 25 L8851
LE ks LLiterature - 58S 47 U6 b Gt -t
Ut L 2 bl B 5 m Ut 22 81 S g
b LS UA e b 3ot o G e S

N Fef LE A5 P L Py



15

J’ié/h‘)ﬁf&)&gﬁ.@y£d’br%pdﬁ@/t‘-ujdfi;’/ﬁ‘@/}l&L’“u;’ﬂ;&lg&f/};
é/u:&LJ"w/u:.a)tﬁ;@w"a&njf//?&k;‘gf@v.??}(ﬁJ;tziuﬁ.:é/w-‘a
Sl edh i P Gt S Lespe b b Sosyp esid FodUf =

I

Kuﬁ.umu?v“uﬁ‘%/L"_La:g}Ké_/JlMc;wé_Uuﬁrﬁﬁd‘/‘fémj’m:{/@t
K/;l%,!u?fufj;uﬁm&wt?-‘gt%y/ufjmﬁute’_wL'Z;/L“/u#mnu;%umu%ﬁ‘
L LB LNd N B fe b B S U br 8 s Ll
u’ﬁhuﬁ,{/u_muﬁu{g;uﬁtqm/;mqr*o)l;u’gmuﬁb‘mdzﬁ_‘aéy}djuu‘f(:ﬁtfoﬁm
(Morris Rcﬂ:’/f( Js# s (Morfon White) <41 u” A Maurrice Mandalbaum) (L J/}L,’:‘
u!;/?/.:nb Lf;/éd}{.aﬁdﬂ by ,{/l-kﬂ;l;b/&;khjﬁ{_; @l;;fu’lLChon)
/,-JUJ,;;"J/’JI _(Karl Popper) 4L:J/K/;l(F.A Hayal) sz_!_..gluﬁ:;w/,fge-uﬂz
o}&)fc«ﬂ?&g//b)l&[:; Lf;“boﬁ:’d)y/&fu: oﬁuk‘db‘&"@dl%u:::w
Lo}i/b_ér}/gtﬁ! gfL/ﬁ&y,«g Lé/v4ulf‘¢ﬁﬁlgu/ugui'yl.ale_/»_J.»g:l
99] /j/uf“ﬁ»“gwqu”.,cf Gl e e nd Jesie ) s

wl T ebeilze JO Ll b W S grsl Ut

(Methodological U/ (Lol L1 edotr S o sl ot S35
eSSl g e Lo 2, F5 2 < Principle)
(VS i el SR G302 et pnec
DB Sy S P 32t e B0 o p L
el e &S ez i SGot S e Fk 0y F6 e

(r)“_éé



16

e SFTASELS e de QUL S ibad b S 2 Bkl pLict

ﬁgd;/ﬁd/iéu’l-‘a&’u&n&}:cuﬂ&j uﬁgl}ﬁ'&ﬁaﬁétjjvﬂ’v&i,g e

%L&ptL}/Jcﬁ%/wg-?n/“};/é’"},).ﬂ?nufd},wf""u dé;/(/’l? %;t‘z/j
-‘aJ’b“Jaéwof»zt“uiu#ﬁ’/gmtx-‘aégnﬁwuﬂ/J/"E.ﬁ.uf&"”ufuﬁm

/,:/}1’Lf;/ﬁd%{.&yﬁ/gd/&fdﬁ;!ufvwl{..pg‘l;'ldgv'fwc/j{ut'
TGSz iy ef Lol il St & B S fln g F o zadien
Sw S e L AL U bl s f wird AL Lot o 7S
U § 5 v U bW il 421} e et e o Je T e pb 2 o ede S 17
S e LS Lottt AL S do Saf e £ A K S 25t
I sl sl S osliil = U2l N1 S JANE P L 2o\ e SE L sl e
D26 G U = b L;,W:r/,w:fw-gugu/&%t%ﬁ,%ui
= BT (Sl 4y sl ém’ Solsl age o J‘b» <19l 4, Jlmi/ e JU Ut el Neee s/
< fora Pt s S ST iz el B s 0 e T b
S b F 23 Bk e b = 23 Ge QeSS LIS U 2 U
Liszs P AUTF S STt Qe GBS T ot g & (P U s L A Bk
cji)y':J&.}‘u.fzuL!;LTuujiuﬁ,éuémﬁédjél/?/yL?/:-ujLnuéoWd/m%
J.:«Wd/l;l,g:ﬁ‘a,i:fKu;/bl/;!u;{l,ﬁu%l/u!&v&ﬂ@J:&{’//L-%J/wgézt‘u;wuj&lg
bl lecsar B ertnl s st Sl T Fb Lor 5 AG -t 2 7 o
&/fcu) TS 6 B sl o (5 UE T S 130 i UL GENL B S b (ol = sl ot S
G P Piea t Sed Lok 2t YU 1ot £ B 6o P el o Ut e Tt
2l e S



17

SA LGt 7 Jebe o G & & b & sl S 4E S A
b.«)!Lf//,f"f£:/f:'.:.w“z)£b'.«/u1fu;ﬁ/‘¢d/}ﬁyjlC;‘.Jo'//lggubif
G SsFE Yz

/zlﬁdﬁ!é_)ﬂ%u@dﬁlb/,mcﬁﬂ;}hfﬂﬁfl}caﬂ?u/ﬂugﬁutug
Ll 09d LS5 3358 St sl f bt S 5d L =B S
_gg/u}u“wggnd;g%g.L:,}UL”JJ?KJCLJ/Kug_‘a

ST o i o S e b1 L Lol B U Ut 2l 1St
e L oz § 5 S5 0F L e a3 S G L i el
et Jl_g&,ﬁw:géjuu‘/funLJ!L;%JJ/G?JLnL/fL.;ngﬂ‘M-“L
el KJU‘GLJ?.@:?L(?U@@};(U?}U%NMrr-c‘_d/&gd}%ﬁl;’/a}’}ju‘}ﬁmélrd/
L L Soeim§ 2 SGE s smr P IGb S e P s 22 U2 500
Gl e s 38T el b L E S Gtz 3 $F S e 2 - VLUK
Lot LB Lt b B Bl L S e §6 A2 s e ot F P
Luﬁ:,‘?JJl/;ifﬂaf(};lﬂ//.‘,I_LT/?"&/)";‘//I}@G'I}"IL/;WLU’?Q@U;JW
el S Aleds B et mistst el FE ASNPG DTS p S ug ik b
J7

2 P L B e P LB P e S e i S F g e ol st )

I L ap Poeed o 26 e 2SS S pont e B Ao S s oot L
s Ll G S5 LU U Gomiged J 315 L ot F L ap 19 05
SR e A P e bl e &b 26 Ut T ot S Botee Qb B et ol
S G;@/}lgE}jJKFUtJ'ﬂ"C“_Hg&J/}JW G e 2t nd S f e



18

Ji#6 Colebrook U:LU:"L?JL (Ranni Paul Ukkan) ﬂd&&’JLL’iJ’-gngd}uw

el

Rather than seeking the meaning of a text in the intention or mental content of
either the author or the work, we could focus on the effect of the text in a network of
practices. We could see the text as an effective symbol: a social fact which makes
action meaningful and is a part of a culture's way of performing its actions in an
ordered and understandable way. Description of texts would be 'thick' if they
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- Ranni Paul Ukkan, “A new historical reading of Anne Tyler's fiction” Thesis.
Department of English, University of Calicut, 2002, p:4
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